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ABSTRACT
Christmas in the Lutheran Tradition is a worship ministry project originally designed to
fulfill the desire for a Christmas Cantata with a focus on the Lutheran love of music as part of
worship service. The thesis includes discussions about the early origins of the Christmas
celebration and Martin Luther’s incorporation of congregational singing as part of worship
service. The thesis details the author’s original concept and the multiple alterations that became
necessary as the community, state and nation continued to struggle with the Covid-19 pandemic
in the year 2020. The thesis briefly discusses the North Dakota responses to the increasing
number of cases of Covid-19 as well as a discussion about the difficulties experienced in the
process of creating a faithful and fulfilling worship experience for the congregation of Zion
Lutheran Church in Minot, North Dakota. A liturgical script based on a worship setting from the
Evangelical Lutheran Worship hymnal, music scores notated by the author and supportive
correspondence and Zion Lutheran Staff minutes are included in the Appendix.

CHAPTER 1 – CHRISTMAS ORIGINS AND LUTHER’S UNDERSTANDING
“It is indeed right that we should celebrate so great grace of God with so glorious a
festival … that the Child born at Bethlehem is born for us and is ours.”1 These words by the
protestant theologian Martin Luther formed his foundations on why we celebrate Christmas as a
faith community. Luther recognized the need of the human heart to be filled with the joy of the
Christ child come to the world to save it. “We keep this feast and preach on this Gospel, that all
may learn it and be assured of it, that our work may not be in vain, but that it may bring to some
comfort and joy.”2
Unlike Easter, Christmas was not a festival of the ancient church in the first century. In
the years following the ascension of our Lord, the ancient church focused their year around the
rememberance of Christ passion and resurrection. The Gospel of Mark, believed to have been
the first written of the four canon Gospels, does not even mention the birth story of the Lord.
In the second century, as the church expanded into the European continent, the birth of
Christ began to be a part of the church’s year. The church began celebrating the story of the
nativity with a celebration on January 6th, associating this date with the baptism of the Lord.
Most historians agree that the church eventually settled on December 25th as the day of Christ’s
birth to counter the pagan rituals celebrating the ‘birth of the sun’; the church taking that time for
the birth of the Son. While there is no historical foundation for this date, the church in Rome
settled on December 25th in AD 336.3 With the usurpation of the pagan ‘Yule’ festivals in
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Gothic, Germanic and Celtic cultures encountered by the Roman church through the early
centuries after the Ressurection, the church adopted many of the symbols and customs related to
those mid winter festivals. The early church gave these cultural customs new meaning and
purpose as part of the Nativity story. The familiar use of wreaths, ‘evergreen’ trees and candles
were common customs among the pagan cultures that inhabited the continent and celebrated the
winter solstice. These items brought understanding of new life, of light never quenched and
hope of rebirth even in the long harsh winters. The “yule log”, common in Britanic culture was a
central part of the ‘yule tide’ celebrations of the ancient Brithonic peoples that inhabited Wales,
Cornwall and the North Umbrian regions of the British isles.
Today we take many of these traditions for granted, having become so accustomed to
their presence that we have lost their origins as well as an understanding of how they point to the
birth of the Savior. In that same way modern culture has lost the deeper meanings of the music
that we associate with the Christmas season. Many of the carols and songs we sing today have
theological origins, teaching biblical truths in verse and melody. One such example is “O Come,
O Come Emmanuel”; an advent carol originally named ‘Veni Emmanuel’ that references much
of the Isaiah prophecies as well as the nativity story in the Gospel of Matthew. Other songs
began as cultural reflections of the world they were composed in. One such song of the latter
category would be “God Rest Ye Merry Gentlemen”, a carol believed to have been composed in
the 16th century, yet often associated with Victorian age London and Charles Dicken’s story, “A
Christmas Carol”.
From the earliest pages of the Bible, music is a part of worship while in God’s presence.
In the book of Genesis, it is recorded that “… Adah bore Jabal … His brother’s name was Jubal.
He was the father of all those who play the harp and flute,” (Gen 4:20-21, NKJV). It is

noteworthy that decsendants of Cain are named as the ‘fathers’ of basic human industry; Jabal as
a farmer and Tubal-Cain as a maker of tools. Yet, counted amongst them is the first musician,
Jubal.
In First Chronicles we learn of what could essentially be called the first ‘school’ of music
and worship. We learn from Second Chronicles that “… he stationed the Levites in the house of
the Lord with cymbals, with stringed instruments and with harps … for thus was the
commandment of the Lord by His prophets” (2 Chronicles 29:25, NKJV) God ordained the tribe
of Levi to attend to the Temple and lead worship. In their text, “Worship Through the Ages,”4
Towns and Whaley relate that ten percent of the Levites involved in Temple ministry were
musicians during King David’s reign. 4000 of the Levite priest were appointed to serve as
professional musicians and singers. Amongst them was the Levite, Asaph who led worship
education, designed the curriculm and appointed instructors.5 Both the Old and New Testaments
continue to relate the use of music as part of worship of God and the daily life of God’s people.
Maybe it is telling of music’s importance that the first mention of music is to name the fathers of
farming, tool making and music and the final mention in God’s Holy Word is about the final fall
of Babylon, “… sound of harpists, musicians, flutists, and trumpeters shall not be heard in you
anymore. No craftsman of any craft shall be found in you anymore, and the sound of a millstone
shall not be heard in you anymore,” (Rev. 18:22, NKJV).
In our modern world, music continues to be an important medium for imparting wisdom,
knowledge and from the church’s perspective, the greatest story ever told. Martin Luther’s belief
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that “next after theology, I give to music the highest place and the greatest honor”6 is still true
today, bringing many to faith in Christ. But as music in church has once again evolved with the
‘Jesus Movement,’ many of the old carols have found new voice as contemporary artists find
new ways to express those words. Likewise, other artist have brought us new songs that help to
teach the story of the nativity of our Lord along side the old carols of the past several centuries.
Many churches today still hold the contemporary forms of music at a distance, unwilling
to hear the old story told in fresh new ways. But that aspect is changing as many of these same
churches have experimented with the concept of worship with guitars and drums in an attempt to
to engage the younger generation. Social media, technology and popular forms of melody in
music have become tools the church has adopted to communicate with young adults.
The Lutheran church has not been the fastest to embrace the ‘praise and worship’ mindset
of sharing faith in God’s house. Older congregants in the modern Lutheran traditions of North
America are accustomed to grand pipe organs and medium to large robed choirs singing and
shaking the rafters. Historically, though, the use of secular forms of music in the Lutheran
church find their origins with the reformer, Martin Luther himself. “Luther used the music at
hand but always transformed it into something new for use in worship.”7 While the concept of
‘popular music’ was considerably different in Luther’s time from our modern understanding,
Luther was not against using music that was familiar to the people to bring Biblical truths in their
native German language. While the tales of Luther using tavern tunes with theological lyrics are
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vastly overstated, he did veer away from the Roman church’s traditions and encouraged
congregational singing.
In the last three decades several Lutheran churches have begun to use guitars and drums
as an acceptable form of worship music. The Lutheran churches that have experimented with
‘praise and worship’ have found a growing segment of youth and younger adults that are drawn
to this style more than the pipe organ and choir format. Some Lutheran churches, such as Christ
Our Shepherd Lutheran in Peachtree City, Georgia, have led the way in this concept.
A congregation of roughly four hundred, Christ Our Shepherd Lutheran in the mid
2000’s founded their own worship praise team, composing music that is liturgically Lutheran.
The new ministry formed under the name GraceFlock was started as an experiment in the
church’s music program. Founded on the idea that music is a part of worship, but should be
supportive of the Biblical lessons and the pastor’s message, this experiment in worship lived by
three simple rules; the music must be sing-able, approachable and theologically correct.8 The
new Sunday morning worship opportunity quickly grew to fill the fellowship hall as members
both young and old discovered a joy for worshiping in God’s Word without the pipe organ. The
experiment in time gave birth to a second adult praise team and a high school praise team.
As an annual event, Christ Our Shepherd Lutheran worships in the Advent season with a
Moravian Love Feast, based on the traditions of the old Moravian Church. Bringing together the
rhythm section of the senior praise team, a thirty five piece orchestra, the adult choir and several
extra musicians, the celebration of the birth of Christ through music is inspiring and lasting for
those who attend annually. This event, presented twice over the third Advent weekend, has
become a center piece of the Christmas season for both the church as well as the greater
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community the church ministers to. Weekly worship involving contemporary music and new
arrangements of hymns are considered a normal part of the church’s life in Peachtree City, but
Christ Our Shepherd Lutheran is an exception in the larger Lutheran church, not the norm.
Serving as the current Director of Music and Contemporary Worship Leader with Zion
Lutheran Church in Minot, North Dakota, I want to see that kind of joy and enthusiasm for
contemporary forms of worship as I experienced in my ‘formative’ years with GraceFlock. As I
approach my first Christmas season in this role, I feel the need to bring many of these musical
messages to the Zion Lutheran congregation as part of their own journey through Advent,
Christmas and Epiphany. As a musician sharing in ministry for several of Christ Our Shepherd
Lutheran’s ‘Love Feast’ events, I long to bring the message in music to my current calling. I
hope to see the joy of song fill our congregational family’s hearts and start a new tradition of
music and the Word in joy for the birth of the Savior.
Zion Lutheran is a congregation over 120 years old, first founded in 1897 in Minot, North
Dakota. Serving a congregation of roughly 1000 members9, Zion has grown and evolved in their
more than a century of teaching the Word of God. Zion’s weekly ministry consist of traditional
worship on Saturday evening and early Sunday morning. Music is provided by a rotating group
of pianists and usually a ‘lead’ singer to assist the pastors in leading the congregation. Zion’s
main worship service is a late morning Sunday contemporary worship service led by an eight
person team including the worship leader providing contemporary selections and the
contemporized’ traditional hymn. Faith formation each week includes Sunday morning Church
School held between the two Sunday services, week day morning pre-school for congregational
and community families, Wednesday night mid week worship featuring a ‘camp style’ music
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ministry as part of the confirmation program, and an active youth group program for teenage
youth giving service in the community and an annual summer mission trip. Led by two ordained
pastors, Zion Lutheran is served by an eight member staff, not including the weekday Lutheran
Pre-School staff.
Christmas and Advent worship at Zion has consisted of Sunday morning worship service,
a children’s Christmas pageant and a ‘Blue Christmas’ worship service for those who are
suffering from loss and missing loved ones. A Saturday evening worship focused on the music
of Christmas and a time to share in the joy of the season for the Zion family is something that has
been missing from their calendar; an event the pastoral staff wishes to add as a part of their
Christmas season traditions. While Zion Lutheran does not have the musical talent assets I have
worked with in the past, any congregation with a heart for Christ will have musicians and singers
that wish to share their gifts. My vision for this program is to create a worship event that brings
the spirit and joy of the Christmas season to the congregation. I wish for this event to become
something done annually as part of the church’s seasonal planning for Advent.
In her book “The Worship Architect”, Constance M. Cherry describes a worship
progression that is more common to Lutheran liturgy than the Tabernacle progression.10 Ms.
Cherry defines this as “the four rooms of worship”11 The current hymnal of the Lutheran
Church, the Evangelical Lutheran Worship12, features 10 separate settings for worship, all
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following Ms. Cherry’s four part process; the Gathering, the Word, the Meal and the Sending.13
Cherry explains that “… worship is a journey …”14 that brings us into God’s presence, let’s us
hear His Word and respond to it in an intimate conversation with the Creator, followed by
returning into the world to bring His presence and good news. Cherry’s concept is founded in
Christ’s own ministry, as recorded in the gospel of Luke. After the resurrection, Christ himself
provided the model for biblical worship in a new world with His encounter of two disciples on
the road to Emmaus (Luke 24:13-35; NKJV). Christ approaches His followers, the first room
that we call The Gathering. He then engages them in scripture as they walk, our room of The
Word. At the meal, He is revealed to them and they are changed by His presence. In their
transformation, they respond with joy at His resurrection; our room of The Table. Luke then
records that they then returned to the Twelve to share the news in a transformed world, our
fourth room of The Sending.
This Christmas event will follow this well established pattern. From bringing the
worshipers together, The Gathering, we will hear the prophecies of Isaiah, The Word, that
prepare us for the nativity of the Lord.
“Then he said, “Hear now, O house of David! Is it a small thing for you to weary men,
but will you weary my God also? Therefore the Lord Himself will give you a sign:
Behold, the virgin shall conceive and bear a Son, and shall call His name Immanuel …
For unto us a Child is born, unto us a Son is given; and the government will be upon His
shoulder. And His name will be called Wonderful, Counselor, Mighty God, Everlasting
Father, Prince of Peace.” (Isaiah 7:14-15; 9:6-7, NKJV)
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Next, we will share in the wonder and joy of Christ presence in the new born child as we respond
in songs of adoration at The Table, and for The Sending we will go from His presence singing
joy to all as we tell of the wondrous birth.
CHAPTER 2 – PLANNING, PREPARATION AND PRODUCTION
The creation of a worship project is a daunting task in the most common of times. To
create a worship service with music that is both spiritually fulfilling and theologically correct
takes a strong understanding of the worship leader’s faith, denominational doctrines and a
discernment of the Spirit’s call to worship. This task becomes considerably more difficult in a
world suffering through a pandemic. In 2020, the world became infected with Covid-19, a virus
that has so far taken many lives and caused an even larger disruption to the communities and the
church.
The author’s original concept was an inspiration to create an ‘in-person’ worship
experience that would be celebrated as part of the Advent season on the church calendar. This
season of hope which proceeds the celebration of the birth of the Christ-child is a season that is
often misunderstood in amongst the congregation. Many people see Advent as just a part of
Christmas when in reality, the Advent season is a time of hope and anticipation of salvation
coming into the world itself. It is marked by prophetic scripture and remembrances of what God
has done leading up to this moment.
The location selected for this worship service was originally at Zion Lutheran Church in
Minot, North Dakota. The location was selected due to the author’s position as Music Director,
a direct relationship with the church and its music programs. In normal times, Zion offers three
worship opportunities every weekend with a traditional worship service on Saturday evening
featuring hymns from a pianist and a lead singer to assist the pastoral staff. On Sunday

mornings, the church offers an early service of traditional hymns and liturgy, and a later midmorning worship service featuring Zion’s seven to eight-member praise team led by the Music
Director. The church also has several members providing instrumental and vocal gifts that are
added to the music offerings for different seasons and special services. Though Zion has a full
and involved music program that includes a seasonal children’s choir event, the church does not
currently have a choir program in place. There are no plans at this time to bring that ministry
back at Zion.
The worship service planned by the author was designed around the ‘four room’15
concept previously discussed in the first chapter. While presented with several options for the
construction of this worship service, the author selected a worship architecture that could be
easily reused annually by Zion Lutheran or could be offered to the greater church community in
the Minot area as a worship service that many of the Lutheran churches in the area could
incorporate into their own annual Advent and Christmas planning.
The Gathering is the first of the four movements of this worship design. The gathering
provides a time for the congregation to be welcomed into God’s house, to find their places, to
connect with church family and to prepare their hearts and spirits for time spent in the presence
of the Lord. The Gathering begins with opening music that is intended to help the worshipers
let go of the outside world, put away their cares and focus on the presence of God as they come
before Him. For this purpose, a Christmas medley was arranged by the author to introduce the
worshipers to the Advent season and remind them of who it is we come to worship. The medley
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is based on the “Emmanuel”16 suite first arranged and written by Michael W. Smith. Beginning
with the traditional French carol, “Sing We Now of Christmas”, the author’s arrangement is
written for two flutes. The medley then passes to a single piano playing the English carol, “God
Rest Ye Merry Gentlemen” before fading into a shortened version of Smith’s “Emmanuel”. The
medley, with its varying parts, introduces the worshipper to the season of hope and anticipation,
concluding with the many names of the Lord that are found throughout scripture, especially in
the prophecies of Isaiah.
The liturgical concepts for this worship service are based on the Revised Common
Lectionary17 and the Lutheran liturgies found in “Sunday’s and Seasons.”18 The worship service
will begin with a traditional order of Confession and Forgiveness as found in the liturgies for the
fourth Sunday of Advent in Year A. This particular wording was selected for it’s relation to the
Isaiah scriptures that are part of the service. The service will continue with opening prayers
based on the scriptural selections and a Gospel acclimation founded on the Gospel of Matthew.
“Alleluia. The Virgin shall conceive and bear a son, and they shall name him Emmanuel.
Alleluia.”19
The second movement of the planned service, The Word, begins with scriptural readings.
The first reading comes from the prophecies of Isaiah, telling of the coming on the savior
promised by God. The worship service is designed to have a musical offering after each
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scriptural reading, those music offerings to be related to the scripture selected. With the close of
the first scriptural readings, the traditional hymn “Veni, Veni Emmanuel” brings about the words
of the prophet in anticipation of the coming birth. This particular hymn is considered to be
unusual in that the common worshiper easily thinks of this hymn as a Christmas hymn when in
reality it is the epitome of an Advent hymn. The song speaks of the long expected coming of the
Lord but does not ever actual come into the events in the lyric. The worship service will feature
“O Come, O Come, Emmanuel,”20 a variation on this song arranged based on the recording of
Aaron Shust.
The next scriptural selection comes from the Gospel of Luke. The scriptures read are
focused on the events leading up to the birth and the birth of the Christ child. The scriptures
speak of Mary and Joseph and the shepherds who were called to the birth by angels. To support
this lesson, the musical offering is the song “Joseph’s Lullaby”21 original written by Bart Millard
and Brown Bannister and performed by the band MercyMe. The song provides a tender look at
what Joseph may have felt as he looked upon the Christ child and realize that he was to be the
‘foster father’ of God.
The final scriptural reading for The Word comes from the Gospel of Matthew and relates
the story of the three wise men who followed the star to find the prophesied Messiah. This
scriptural reading rounds out the Nativity story as is known to so many Christians. In support of
this final passage and the Magi coming to see the “King of Kings”, a song by the band
DownHere is selected. The song, “How Many Kings”22 ask the important point to ponder, how
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many kings would give up everything to reach a fallen humanity. The song features a moment to
ponder the gifts of the Magi and their purpose in the life of the newborn child. The final part of
The Word movement will be given by one of the Pastors of Zion Lutheran in an Advent homily
focused on bringing all these scriptures into focus in the lives of the worshippers.
The third movement, The Table is commonly related to the prayers of the people and the
time of communion with God in the form of the bread and wine. Originally, the author had
planned on a full communion, but due to pandemic issues the third movement will not include a
formal communion. Many of these issues will be discussed further in this paper. The Table is
commonly a time of response from the worshippers to what God has done. It is that portion of
the conversation where the worshipers are able to express themselves to God. In keeping with
that concept, the third movement is designed to be a time of prayer and thanksgiving to God.
The movement begins with the Pastor leading the worshipers in the Apostle’s Creed, stating
firmly the faith of the church. The Creed is followed by the Prayers of Intercession, the time for
the prayers of the church and the people to be spoken and heard. The Prayers of Intercession
then finalize with the Pastor leading the congregation in the Lord’s Prayer. The medley “It’s
Christmas”23 originally recorded by Chris Tomlin will be the final part of the third movement as
we musically give thanks for God’s bountiful grace. The song features verses from the
traditional carol “Away in the Manger” which speaks of the birth of the Christ child, and a bridge
of the hymn “Go Tell It On The Mountain,” an appropriate response to the joy of knowing God
has come to be amongst man.
The final movement of the four-room service traditionally embraced in Lutheran worship
is The Sending. This important piece, while easily the smallest portion of the worship service, is
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still the most important part. Here, after the worshipers have had time to hear God’s Word, to
share in the scripture, feel God’s love and share in responding to His grace, it is time for the
purpose that God ordained for His children. To go and tell the good news and share the love of
God. In The Sending, the worshipers are given a final blessing, and a charge to go and tell of
God’s love. This is a time of joy and celebration in what has been revealed to the worshipers so
the music to send the congregation back into the world must be uplifting and inspiring. The
hymn “Angels We Have Heard On High”24 is a powerful traditional hymn that speaks of
repeating what the heavenly angels first proclaimed. In his powerful rock version of this hymn,
Chris Tomlin provides that powerful message in a very modern form causing the traditional
words to be firmly placed in the hearts of the worshipers.
The planning for this worship service began in early August of 2020. The author and the
pastoral staff of Zion Lutheran originally discussed planning this worship service for Saturday
evening, December 12th. The planning was originally for only an in-person worship service on
that date. Due to stipulations placed on the author in relation to the scholastic calendar, the
author and the pastoral staff added a mid-November recording of the service to their calendar to
provide the artifact needed by the author. The concept of a live in-person worship service and a
recorded service with all participants present was at the time based on the current issues and
government mandates in place due to the ongoing pandemic. In September of 2020, the
Governor of North Dakota put in place guidelines for the number of persons to be present as well
as stipulations on distancing and masks worn due to the growing number of infections in North
Dakota. Zion Lutheran adopted the local school and state’s color code guidelines that reduced
the number of persons allowed in the sanctuary. At that time, the author and the pastoral staff
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altered their plans to maintain safe distances. The plan was altered to have the musicians and
singers provide their portions of the worship service on a different date from the pastoral staff
and the readers. Specialized ‘singers’ masks’ and four extra lavalier microphones for the
sanctuary sound system were purchased by the church on a grant. With the new lavaliers, at the
author’s direction, the church purchased several extra mic headsets so that each vocalist that
regularly lead in worship could be assigned a personal headset mic that would not be shared with
anyone. Acrylic shielding was ordered to separate the positions of the different praise team
members and the custodial staff assisted the author in measuring and marking team locations to
maintain the minimum 6-foot distancing while still providing worship music.
In October of 2020, the conditions of the pandemic drastically worsened in North Dakota
with several counties being moved to a condition Orange setting. While the city of Minot and
Ward County were not moved beyond Yellow, the pastoral staff, faith formation staff and music
director came to an agreement that to continue to provide full praise team worship at this time
could be detrimental to the community. The author, as Music Director was directed to move all
worship music offerings to a combination of pre-recorded (from home) worship sets by small
ensembles and the assignment of small two person ensembles featuring one instrumentalist and
one singer.
With these new conditions in place, and reasonable expectation that conditions would
worsen over the next several months, the initial plan for a live in-person service was canceled
and the planned worship service became an entirely virtual project. Further, plans to bring the
musicians together in the sanctuary were also canceled and the author began to plan for a ‘virtual
choir’ concept using video recorded by each instrumentalist and singer and forwarded to the

author by electronic means. This concept is still a manageable option since the author has skill
and the needed software and hardware resources to edit and process video and audio recordings.
The author began working on music selection and arranging in August of 2020 when the
project was first proposed. The music was selected with a thought toward both the
appropriateness of the particular songs as well as creating arrangements that would be easy for
the worship team to prepare. The music was originally planned to be arranged in keys that
would keep the music singable for both the worship singers as well as for the congregation. The
changes in key from the recorded offerings by the original artist was not a concern in the original
planning due to the expected opportunity for both individual as well as group rehearsal of the
music. Dates were originally scheduled in the church calendar for extra practices of the praise
team as well as several guest musicians from the congregation to properly prepare the music.
Plans for those rehearsals were altered as events changed the situation, eventually causing the
author to reconsider altering the key of the different tunes away from the original recorded key.
The author normally follows a three rule concept when selecting music and arrangements
for worship service. The first rule is that the music must be approachable, that what the
congregation is asked to sing is understandable to them. There should be no confusion or lack of
understanding of what the worshiper is saying to God. The second rule is that the music must be
singable. The melody being sung, the key that the melody is in and the form of the song is easy
for the common person to be able to sing. The final rule is that the music must be theologically
correct and appropriate. With the changing situation as this worship service is planned, the
concern for the congregation being able to sing in range became less of a stipulation. The need
to provide the musicians and the singers recordings that they could use to rehearse individually
became an important factor in the selection and arranging of the music.

Recruitment for musicians and singers for this worship service began in September with a
focus on using the established praise team as the core of the musicians and singers that would be
involved in the worship project. The team currently is structured around a lead vocalist that
sings from the drum kit, a bassist (the author), and a keyboardist using either a baby grand piano
or a Clavinova as the music selection requires. The team also has two acoustic guitarists, one of
whom alternates with the drummer on some songs for the lead vocal. There are two female
backing vocalists who are just singers. For this project, the author has recruited extra
instrumentalists from the congregation to fill in different roles and in some cases replace
‘regulars’ so that no one person has too many charts to learn in a short time. Amongst these
musicians are two more acoustic guitarists, one being the senior Pastor; two flutists, one being a
second keyboardist for the regular praise team, a third pianist, a female lead vocalist, a second
drummer, a trumpet player and a saxophonist. The author has also spoken with a couple in the
congregation that are ‘retired’ from the praise team, to handle the song “Joseph’s Lullaby.”
They both are skilled lead vocalist with the husband being a drummer, the wife is a pianist.
Music preparation was completed on October 20th of 2020 and charts were forwarded to
each person asked to be a part of this project. The charts were sent electronically along with
links to professional recordings of the selected music for the instrumentalist and singers to use
for personal rehearsal purposes. The possibility of group rehearsals is no longer an option due to
the pandemic situation and the current guidelines the church is operating under. For this reason,
the author has provided the different instrumentalists and singers the opportunities to consult
online with the author as they rehearse their parts at home. These consultations are planned for
an online video platform, Zoom, and are at the instrumentalist or singer’s discretion and need.
Several of the people who have asked to be involved are very skilled and most likely will not

need the help, but the opportunity has been put in place. A timeline has been set that
instrumentalists and singers should record in the week of November 1st through November 6th
with all recordings being sent electronically to the author no later than midnight of the sixth. At
that time, the author will begin the review, editing and compiling of the different tracks to insert
into the recorded liturgical parts. The liturgical portion of the worship service will be recorded
by the church’s Tech Manager in the sanctuary with the two ordained pastors providing the
liturgy, the readings and the homily. That portion is to be recorded on November 2nd or 3rd.
CHAPTER 3 – REFLECTIONS ON THE COMPLETED WORSHIP PROJECT
This worship project began formally in August of 2020, but the ideas behind the project
have been considered and formulated over the last several years. The original idea comes from
my own experiences as a worship musician and bassist with the contemporary praise team,
GraceFlock. A member of Christ Our Shepherd Lutheran Church in Peachtree City, Georgia, I
learned my first lessons as a worship musician in this church with a rich tradition of music and
ministry. The center piece of the Christmas season at Christ Our Shepherd was the annual
Moravian Love Feast, an hour and half worship service featuring the works of Michael W.
Smith’s Agnus Dei suite.25 Performed with a thirty-piece orchestra, a four-person rhythm section
from the praise team and a combined choir of twenty or more singers, my experiences with the
Moravian Love Feast provided my first concepts of what I wanted for this project.
This project, Christmas in the Lutheran Tradition began forming at the beginning of the
Fall Semester 2020. The project was proposed as a Saturday night worship service of music and
word to the pastoral staff of Zion Lutheran Church in Minot, North Dakota where the author
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serves as Director of Music and Contemporary Worship Leader. The project was planned to
provide an alternative worship for the regular Saturday night worship during the season of
Advent. The initial planning involved using Setting Eight from the hymnal, Evangelical
Lutheran Worship26 as a structural foundation to guide the worship plan through the four phases
of a biblical worship. The original proposed project also featured eight song or hymn selections
as the music for the worship, with an understanding that the pastoral staff may trim some of the
music. The proposal was originally planned with an expectation that the current pandemic of
Covid-19 would be fading from the region. I had intended for my musicians to meet together
several times for rehearsal and that we would be live and in the sanctuary for the worship service
even with a limited congregational size due to current conditions. In August of 2020, Covid
cases in Ward County were at a low and manageable rate. Due to this, the staff of Zion Lutheran
planned for returning to limited in person worship in the sanctuary in September of 2020.
The core of the music ministry team at Zion Lutheran Church consist of a seven-person
praise team that normally provides music ministry for the weekly 10am worship service. The
team, consisting of two guitarist, pianist, the author as bassist, a percussionist and several
backing vocalist. The percussionist and one of the guitarist share duties as the lead vocal. This
team is often augmented with other members of the congregation who are musicians or vocalist.
These secondary members include trumpet, flute, alto saxophone, substitute guitarist and
percussionist, and a few vocalist. The church also has a very talented couple that provide special
musical offerings of piano and vocals. Music at the worship services on Saturday night and the
8:30a Sunday morning is provided by several pianist with traditional hymns from the Lutheran
hymnal. Zion Lutheran church does not have a formal choir.
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The project was discussed with the music worship team in stages in the last week of
August. With plans in place for reduced congregational size in worship, the music ministry team
was divided into two smaller groups to offer music on alternating weeks. The Christmas project
was presented to each of these groups in person with a discussion of the musical selections the
author was reviewing for the worship service. The volunteer members of the worship team are
mostly employed full time in agriculturally based occupations, including several farmers who
were beginning harvest season as this project was forming. Due to these facts, the decision was
made to tailor the music to selections that could be learned quickly with minimal rehearsals prior
to the worship service.
The author began planning the details of the service in September of 2020 based on the
previously mentioned worship setting found in the Lutheran hymnal. With the concept of
choosing scriptural readings that would begin with the prophecies of the coming Messiah leading
into the nativity story, the author selected passages from the prophecies of Isaiah to begin the
time of The Word. The second reading, which would normally be an apostolic epistle, was
instead taken from the nativity story in the Gospel of Luke. The final reading, the assigned
Gospel for the service and the foundation of the pastoral staff’s planning for the sermon message,
was selected from the Gospel of Matthew. These selections of readings guided the final
selections of music for the worship service.
With the scriptures selected, the author began reviewing available resources for liturgy
fashioned around these different readings, including the order of confession used to open the
worship service. The planned service begins with an order of confession to prepare the
worshiper to come into the presence of the Living God who calls us. We as worshippers do not
invite God to be in our presence, rather, God calls us to be in his presence. But we cannot be in

His holy presence without confession of our sins. After confession, the plan was for the worship
team to give a musical offering for the Gathering, the phase of worship where we are called into
His presence. Including prayers and time to greet each other in the name of Jesus, the gathering
provides the welcoming time to put away our daily lives and our daily cares and turn our focus to
our Creator.
Planning continued to the second phase of the worship service, The Word. With the
scriptures selected, the author considered the musical offerings to be included as part of this
phase of the worship service including the selection of the Hymn of the Day. The author
continued by planning the next phase, the response portion of the worship service to give the
worshipers expression to respond to God’s Word. The planned response, commonly called The
Table, would include the congregation being led in their statement of faith using the Apostle’s
Creed, sharing in the Lord’s Prayer and a set of intercessory prayers for the people led by the
pastoral staff. The final phase of the four-phase program, the Sending, centers around a powerful
upbeat musical offering to send the congregation out into the world again singing the praises of
our newborn Savior. Final prayers and a three-fold benediction complete this last portion of the
worship service.
The author decided to begin the worship music with a medley founded on ideas from the
Emmanuel27 medley first performed by Michael W. Smith. The artist created a medley of the
French carol “Sing We Now of Christmas” followed by the Advent carol “O Come, O Come,
Emmanuel” before moving into his composition, “Emmanuel.” The author rearranged the
medley, using the English carol “God Rest Ye Merry Gentlemen,” moving away from a
treatment of a song the author wished to use as part of the first lesson. The author arranged the
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medley initially in the key of F Major, modulating to Bb Major for the opening of “Emmanuel,”
which modulates up to the key of C Major to close. The medley features the opening tune
played by flutes with accompanying piano in staccato. The piano continues into the second tune,
fading into the growing rhythm section as the song “Emmanuel” begins. The original plan was
to coordinate with Zion Lutheran Church’s Faith and Family Director to have a small choir of
children singing the opening tune, but due to changing local conditions and guidelines from the
pastoral staff and the Church Council, it was decided to use the two flutist to carry this melody
and harmony.
The second music selection was picked for its traditional Advent placement in the
hymnal. “O Come, O Come, Emmanuel,” also known as “Veni, Emmanuel,” is a traditional
hymn that preaches anticipation of the coming Messiah prophesied in the Book of Isaiah. The
song, commonly believed to have come from an 8th Century Latin antiphon28 possibly used by
the Gregorian monks during the last week before Christmas. The song is placed in the service to
following the Isaiah text as a response to the prophecies. The author arranged the song for the
musicians based on the rendition recorded by Aaron Shust29. The song features a college age
church member opening with the original Latin for the first verse and refrain.
For the second reading, the song “Joseph’s Lullaby30” was selected for its tender moment
of earthly father and heavenly son meeting in the manger. The song, written by Bart Millard and
Brown Banister was first recorded by the contemporary Christian band, MercyMe. The final
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Bart Millard, Brown Bannister, “Joseph’s Lullaby,” track 12 on The Christmas Sessions, produced by Brown
Bannister for INO Records, 2005. CD.

song during the Word portion of the worship service, selected as the Hymn of the Day, is “How
Many Kings31,” originally written by Marc Martel and Jason Germain, the song was recorded
originally by the band Downhere. The song speaks to the gifts of the Magi found in the Gospel
of Matthew, but also foreshadows the coming crucifixion and resurrection of Christ.
The final two musical selections were selected because of their traditional Christmas
lyrics. Christian artist Chris Tomlin created a medley of the hymns “Away in the Manger” and
“Go Tell It On the Mountain,” in his song “It’s Christmas.32” A second Chris Tomlin selection
was picked for the Sending song due to its fast upbeat and well known lyric. While the author
originally wanted to “send” the congregation with Chris Tomlin’s “Joy, Unspeakable Joy33,” the
author selected Chris Tomlin’s arrangement of “Angels We Have Heard On High34.” This was
at the request of music ministry team members request for a tune they already knew. The author
created arrangements for the worship musicians of all these songs except the final two.
Arrangements for the final two selections were purchased through PraiseCharts35 on the church’s
account.
In a normal year, this worship project would have been planned as a live service streamed
online with a full compliment of musicians, singers, pastors and lay leaders in a full sanctuary.
In August of 2020, when planning began for this service, it was still hoped that the service would
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be done semi-live with worship musicians and pastoral staff still able to lead worship to be
streamed to the community and the congregation. In October of 2020, the pandemic condition in
the state of North Dakota, and especially in Ward County, the community Zion Lutheran Church
ministers to, was growing progressively worse with large jumps in the number of positive cases.
These numbers in the month of October included the author and in November the senior Pastor
of Zion Lutheran Church. In consultation with the author’s Project Advisor, it was decided in
October to change the project from a live in-person worship service that would be recorded to an
entirely recorded worship service with only the pastoral staff present. With this concept in mind,
the pastoral staff and the author discussed options for the worship musicians to provide music.
Due to concerns related to the pandemic, it was decided to forgo the musician’s being present in
the sanctuary en masse. The author was tasked with producing accompaniment tracks for the
musicians and vocalist to record against. Assigning different musician ensembles to different
songs, the author emailed the needed sheet music, accompanying tracks and internet links to
recordings of the songs selected to the cadre of musicians with for recording and returning video
of their work to be combined, edited and mixed in the author’s recording studio. The author
stressed a need for the musician team to provide a ‘clean’ audio track in their video by using a
secondary device for playback of the accompanying music. A date of November 6th was selected
as the deadline to return finished recordings to give the author time to edit, mix and combine the
recordings into final products to be inserted in a recording of the liturgical portion of the service.
During the month of October, several members of the worship music team selected to
provide the music videos were infected with Covid-19. This limited what was provided to the
author for creating the music videos as part of the worship service. Technical difficulties became
an unexpected challenge in producing the music videos due to a lack of technological aptitude on

the part of many of the worship musicians. This led to some musicians only able to provide audio
tracks without video. Further, due to the timing of this project in the midst of the annual harvest
in this agricultural community, several musicians had to excuse themselves from the project all
together leaving little time to acquire any replacements. Many of the video product provided to
the author arrived after the original planned date, delaying the work to finalize the music videos
themselves.
On November 17th, the pastoral staff presented concerns to the Church Council, leading
to a decision to suspend all in-person worship service for the remainder of the month of
November and the entirety of the month of December. With this suspension also came the
cancelation of all Saturday night services, all Christmas Eve in-person services and all worship
services on Sunday reduced to one ‘virtual’ service streamed from the sanctuary of Zion
Lutheran Church with pre-recorded music videos produced by the Music Director, the author.
The pastoral staff requested the worship service, which had changed in structure to resemble a
normal Lutheran worship, to be created for the purpose of broadcasting on Sunday, December
27th. With this in mind, some liturgical concerns were altered to their final form to prepare the
worship service to be acceptable to the pastoral staff for its new purpose.
Running Wolf Music is the name of the company owned by the author for the purpose of
composing, orchestration and production of both music and video products. The company was
formed as a sole proprietorship in the summer of 2017 and has been the author’s own label since
completing a Bachelors degree in music at Berklee College of Music. In November the author
began compiling the returned video and audio products from the worship musicians to create the
music videos to be inserted in a pre-recorded liturgical video. The author began this process by

using ProTools36 to recover the audio portions from the videos. The audio portions were
combined with the audio-only tracks submitted in individual sessions. Due to the loss of some
expected musicians and instrumentation, the author used Finale37 to program several MIDI tracks
for different songs. These MIDI tracks were then imported as needed into the ProTools session
they were related to. The MIDI tracks were sequenced using EastWest Instruments38 and mixed
with the provided audio tracks. Editing of the audio included extensive use of elastic audio to
adjust timing issues between different recordings from the recruited worship musicians. The
final step for the audio tracks was mastering the exported mixed tracks using Ozone 9.39
With audio mixed and mastered, the author then turned to Final Cut Pro X40 to create the
individual music videos including video submitted by several worship musicians from Zion
Lutheran. The video were created with layering technics to provide a multi-frame video showing
different members of the team singing or playing to the reattached audio track mixed from
ProTools. Time compression was used to adjust the speed of all the video to roughly
synchronize the videos to the audio track being used. It should be noted that some raw video
were submitted at 29 frames per second and other portions of video were submitted at 30 frames
per second, causing some further difficulties matching the video. Five of the videos required
editing in the studio; the video for “Joseph’s Lullaby” was rematched with its mastered audio
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and presented as is. The videos were exported in ‘mp4’ format as individual videos for the use
of Zion Lutheran Church as well as to then be imported into the liturgical video to complete the
worship service. The final steps in Final Cut Pro X included creating the opening and closing
credits, adding the title captioning and the music credits with CCLI notations for licensing
purposes. The final product consist of one full worship service and six individual music videos.
This project has led to many lessons learned about creating seasonal special worship
services. It has also led to a realization of some things I would change if I had it to do all over
again. My first lesson is accepting this project in a year filled with chaos in a pandemic. In the
middle of a life altering pandemic, the congregation needs to hear the Word of God, needs to
celebrate the birth of the Christ child in the lowly manger, come to save us all. The author had
always intended to have a worship project that featured more music in a live setting, based on the
author’s own experiences as a worship musician at Christ Our Shepherd Lutheran Church. In a
more rural community suffering through a worldwide pandemic, the abundance of musical
resources and the time available to individually prepare is curtailed requiring the amount of
music requested of the worship team to also need to be reduced. The author also came to realize
that as the Music Director, my own focus on time to study and rehearse music is not always the
amount of time available to my volunteer musicians who offer their gifts as part of their own
worship to God.
Another lesson learned is the amount of time needed to prepare a largescale worship
project. In hindsight, the author would consider beginning the planning and music selection
stages in June for a December worship service. With several months added to the work calendar
for the project, the musical arrangements would have been available to the worship musicians in
early September instead of the first week of October, allowing the worship team more time to

individually rehearse. This became important when the planned worship rehearsals in October to
prepare for recording the service were canceled due to occupancy guidelines put in place by the
Church Council. Without time to rehearse and learn the music together, and without the
opportunity to record each musical track as a team, the timing issues and the loss of some
participants affected the timeline and quality of the music offered as a whole to the project. The
author can attest that the worth of worship musicians being able to hear and ‘feed’ off each other
in the performance of the individual songs is invaluable.
The timing issues and rehearsal issues previously mentioned also contributed to the
reduced number of musical offerings shared as part of the worship service. With volunteer
musicians learning the music individually, unable to meet together, the volume of music that
could be requested had to be controlled and tailored to the needs of the service without
overloading the worship musicians. One option that might of relieved the issues caused by the
pandemic is moving this worship service to an outside setting. In areas of a more temperate
climate, this option would have allowed for the worship musicians to share live the music for the
worship service. In North Dakota in November and December, this is a less than ideal option.
Temperatures often are below freezing not including the winds that often reach 30 miles per hour
sustained. A worship project in late Spring or the Summer would have been less affected by the
pandemic with an outdoor concept.
This project has taught me considerable lessons about my worship team as well as the
task of managing a large project in a changing health crisis environment. I want to thank the
vocalist and instrumentalist that make up ZLC Praise, Reverend Natasha Kolles, Reverend John
Streccius and my colleagues, the staff of Zion Lutheran Church in Minot, North Dakota for
making this project happen in a very dynamic moving environment.
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Appendix A
Worship Liturgy
Gathering
Confession & Forgiveness
All may make the sign of the cross, the sign marked at baptism, as the presiding minister
begins.
Blessed be the holy Trinity, ☩ one God,
the parent who rouses us from slumber,
the shepherd who gathers us on the holy mountain,
the deliverer who sets us free.
Amen.
Let us come before the living God in confession.
Silence is kept for reflection.
As we wait and watch for the promised day of salvation,
We open our hearts to you, O God.
Search us and know us.
Reveal all that we keep inside.
To you, O God, we confess our sins,
known and unknown.
Forgive us, renew us,
and lead us in your ways of justice and peace.
Make us reflections of the radiant love
of your beloved Son, Jesus Christ. Amen.
Beloved children of the Most High,
you are gathered before the righteous judge
who has mercy on all.
Splash exuberantly in the waters of baptism,
where sin is washed away in the river of life.
Dwell peacefully in the loving arms
of the one who nurtures all creation.

Go forth boldly in the assurance that your sins are forgiven
in the name of the one who is coming and is already here,
☩ Jesus Christ, our Savior.
Amen.
Christmas Medley41 – ZLC Praise
Arranged by Brian MacGregor White
“Sing We Now of Christmas” – French Traditional
“God Rest Ye Merry Gentlemen” – English Traditional
“Emmanuel,” words and music by Michael W. Smith

Prayer of the Day
Stir up your power, Lord Christ, and come. With your abundant grace and might, free us
from the sin that hinders our faith, that eagerly we may receive your promises, for you
live and reign with the Father and the Holy Spirit, one God, now and forever.
Amen.
Greeting
The grace of our Lord, Jesus Christ, the love of God, and the communion of the Holy
Spirit be with you all.
And also with you.
The Word
First Lesson
The first lesson comes from the prophecies of Isaiah. (Isaiah 7:14, 9:6-7, 53:1-5, NKJV)
Therefore the Lord Himself will give you a sign: Behold, the virgin shall conceive
and bear a Son, and shall call His name Immanuel.
For unto us a Child is born,
Unto us a Son is given;
41
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And the government will be upon His shoulder.
And His name will be called
Wonderful, Counselor, Mighty God,
Everlasting Father, Prince of Peace.
Of the increase of His government and peace
There will be no end,
Upon the throne of David and over His kingdom,
To order it and establish it with judgment and justice
From that time forward, even forever.
The zeal of the LORD of hosts will perform this.
Who has believed our report?
And to whom has the arm of the LORD been revealed?
For He shall grow up before Him as a tender plant,
And as a root out of dry ground.
He has no form or comeliness;
And when we see Him,
There is no beauty that we should desire Him.
He is despised and rejected by men,
A Man of sorrows and acquainted with grief.
And we hid, as it were, our faces from Him;
He was despised, and we did not esteem Him.
Surely He has borne our griefs
And carried our sorrows;
Yet we esteemed Him stricken,
Smitten by God, and afflicted.
But He was wounded for our transgressions,
He was bruised for our iniquities;
The chastisement for our peace was upon Him,
And by His stripes we are healed.
O Come, O Come, Emmanuel – ZLC Praise
Traditional; words: public domain, music by Aaron Shust
and John Mason Neale42
Second lesson
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Music Publishing, Inc.), CCLI Song # 5016857, CCLI License # 11050017, CCLI Streaming License # CSPL
168493.

The second lesson comes from the Gospel of Luke, 2nd chapter verses 1 – 20.
(NKJV)
And it came to pass in those days that a decree went out from Caesar Augustus that all
the world should be registered. 2 This census first took place while Quirinius was governing
Syria. 3 So all went to be registered, everyone to his own city.
4

Joseph also went up from Galilee, out of the city of Nazareth, into Judea, to the city
of David, which is called Bethlehem, because he was of the house and lineage of David,
5
to be registered with Mary, his betrothed wife, who was with child. 6 So it was, that while
they were there, the days were completed for her to be delivered. 7 And she brought forth
her firstborn Son, and wrapped Him in swaddling cloths, and laid Him in a manger, because
there was no room for them in the inn.
8

Now there were in the same country shepherds living out in the fields, keeping watch
over their flock by night. 9 And behold, an angel of the Lord stood before them, and the
glory of the Lord shone around them, and they were greatly afraid. 10 Then the angel said
to them, “Do not be afraid, for behold, I bring you good tidings of great joy which will be
to all people. 11 For there is born to you this day in the city of David a Savior, who is Christ
the Lord. 12 And this will be the sign to you: You will find a Babe wrapped in swaddling
cloths, lying in a manger.”
13

And suddenly there was with the angel a multitude of the heavenly host praising God
and saying:
14

“Glory to God in the highest,
And on earth peace, goodwill toward men!”
15

So it was, when the angels had gone away from them into heaven, that the shepherds
said to one another, “Let us now go to Bethlehem and see this thing that has come to pass,
which the Lord has made known to us.” 16 And they came with haste and found Mary and
Joseph, and the Babe lying in a manger. 17 Now when they had seen Him, they made widely
known the saying which was told them concerning this Child. 18 And all those who heard
it marveled at those things which were told them by the shepherds. 19 But Mary kept all
these things and pondered them in her heart. 20 Then the shepherds returned, glorifying and
praising God for all the things that they had heard and seen, as it was told them.
Joseph’s Lullaby – Devin & Kayla Cole

Words and music by Bart Millard and Brown Bannister43
Gospel Acclamation
Alleluia. The virgin shall conceive and | bear a son,* and they shall name | him
Emmanuel. Alleluia. (Matt. 1:23)
Gospel
The Holy Gospel, as written in Matthew, 1:1 – 2:12, NKJV
Glory to You, O Lord
18

Now the birth of Jesus Christ was as follows: After His mother Mary was betrothed
to Joseph, before they came together, she was found with child of the Holy Spirit. 19 Then
Joseph her husband, being a just man, and not wanting to make her a public example, was
minded to put her away secretly. 20 But while he thought about these things, behold, an
angel of the Lord appeared to him in a dream, saying, “Joseph, son of David, do not be
afraid to take to you Mary your wife, for that which is conceived in her is of the Holy Spirit.
21
And she will bring forth a Son, and you shall call His name JESUS, for He will save His
people from their sins.”
22
So all this was done that it might be fulfilled which was spoken by the Lord through
the prophet, saying: 23 “Behold, the virgin shall be with child, and bear a Son, and they
shall call His name Immanuel,” which is translated, “God with us.”
24
Then Joseph, being aroused from sleep, did as the angel of the Lord commanded him
and took to him his wife, 25 and did not know her till she had brought forth her firstborn
Son. And he called His name JESUS.
2:1 Now after Jesus was born in Bethlehem of Judea in the days of Herod the king, behold,
wise men from the East came to Jerusalem, 2 saying, “Where is He who has been born King
of the Jews? For we have seen His star in the East and have come to worship Him.”
3
When Herod the king heard this, he was troubled, and all Jerusalem with him. 4 And
when he had gathered all the chief priests and scribes of the people together, he inquired
of them where the Christ was to be born.
5
So they said to him, “In Bethlehem of Judea, for thus it is written by the prophet:
6

43

‘But you, Bethlehem, in the land of Judah,
Are not the least among the rulers of Judah;
For out of you shall come a Ruler
Who will shepherd My people Israel.’ ”

Bart Millard and Brown Bannister, “Joseph’s Lullaby,” from The Christmas Sessions recorded by MercyMe, ©
2005 Simpleville Music (Fair Trade Music Publishing [c/o Essential Music Publishing LLC]) Banistuci Music
(admin by Music Services, Inc.), CCLI Song # 4630337, CCLI License # 11050017, CCLI Streaming License #
CSPL 168493.

7

Then Herod, when he had secretly called the wise men, determined from them what
time the star appeared. 8 And he sent them to Bethlehem and said, “Go and search carefully
for the young Child, and when you have found Him, bring back word to me, that I may
come and worship Him also.”
9
When they heard the king, they departed; and behold, the star which they had seen in
the East went before them, till it came and stood over where the young Child was. 10 When
they saw the star, they rejoiced with exceedingly great joy. 11 And when they had come into
the house, they saw the young Child with Mary His mother, and fell down and worshiped
Him. And when they had opened their treasures, they presented gifts to Him: gold,
frankincense, and myrrh.
12
Then, being divinely warned in a dream that they should not return to Herod, they
departed for their own country another way.
The Gospel of the Lord,
Praise to You, O Christ
The Message – Pastor ________________________.
How Many Kings – ZLC Praise
Words and music by Jason Germain and Marc Martel.44
The Table
Apostle’s Creed
I believe in God, the Father almighty,
Creator of heaven and earth.
I believe in Jesus Christ, God’s only Son, our Lord,
Who was conceived by the Holy Spirit,
Born of the virgin Mary,
Suffered under Pontius Pilate,
Was crucified, died, and was buried;
He descended into hell.
On the third day He rose again; He ascended into heaven,
He is seated on the right hand of the Father,
44

Jason Germain and Marc Martel, “How Many Kings,” from How Many Kings: Songs of Christmas recorded by
DownHere, © 2006 Centricity Music Publishing & Germain and Martel Publishing (administered by Capitol CMG
Publishing), CCLI Song # 5351880, CCLI License # 11050017, CCLI Streaming License # CSPL 168493.

And He will come to judge the living and the dead.
I believe in the Holy Spirit,
The holy catholic church,
The communion of saints,
The forgiveness of sins,
The resurrection of the body,
And the life everlasting. Amen.
Prayers of Intercession
The prayers are prepared locally for each occasion. The following examples may be
adapted or used as appropriate.
Keeping awake as we watch for Christ, let us pray for the church, the world, and all in
need.
A brief silence.
Hear your church, O God, as we pray for all who belong to Jesus Christ. Where the
church is scorned, preserve it; where the church is privileged, grant it humility. Lord, in
your mercy,
hear our prayer.
Hear your earth, O God, as we pray for its healing and care. Protect the grapevine and the
mighty cedar, the mountains and seas and all that is in them. Give life, that all life may
call on your name. Lord, in your mercy,
hear our prayer.
Hear the nations, O God, as we pray for those who hold power and authority over people
and lands. Help those who create and uphold good laws and those working to reform
what is unjust, that the world might better reflect your grace. Lord, in your mercy,
hear our prayer.
Hear those in need, O God, as we pray for all who face uncertainty: refugees and
immigrants, those who are imprisoned, and those without work, housing, food, or health
care. Bring good news to all in need of hope. Lord, in your mercy,
hear our prayer.
Hear this community of faith, O God, as we pray for families and friends who gather in
this season, for travelers and hosts, and for those who will work or serve others this

Christmas. Let the peace of Emmanuel, God-with-us, shine in every heart. Lord, in your
mercy,
hear our prayer.
Here other intercessions may be offered.
Hear all who mourn, O God, as we remember the lives of our beloved dead. Encourage
the living to learn from our ancestors in faith as we follow your call. Lord, in your mercy,
hear our prayer.
You hear the cries of our hearts, O Lord. Fill us with hopeful expectation, that in each
day and hour we may love and serve our neighbors, in Jesus’ name.
Amen.
Lord’s Prayer
Our Father, who art in heaven
Hallowed be thy name,
Thy kingdom come,
Thy will be done,
On earth as it is in heaven.
Give us this day our daily bread;
And forgive us our trespasses,
As we forgive those
Who trespass against us;
And lead us not into temptation,
But deliver us from evil.
For thine is the kingdom,
And the power, and the glory,
Forever and ever. Amen.
It’s Christmas (medley)45 – ZLC Praise
Arranged by Ed Cash and Chris Tomlin
Away in the Manger – Traditional – Public domain
Go Tell It On the Mountain – Traditional – public Domain

45

James R. Murray and John Wesley Work, Jr., “It’s Christmas,” from Adore: Christmas Songs of Worship (Live),
recorded by Chris Tomlin, produced by Ed Cash, © 2015 Alletrop Music, S.D.G. Publishing, sixsteps Songs,
Worship Together Music (administered by Capitol CMG Publishing), CCLI Song # 7050425, CCLI License #
11050017, CCLI Streaming License # CSPL 168493.

It’s Christmas (chorus) – words and music by James R. Murray and John Wesley
Work Jr.
The Sending
Blessing & Benediction
May God, who gathers us in love,
lead you in pathways of righteousness and justice.
May God, who knows us more deeply than we know ourselves,
lead you in pathways of forgiveness and freedom.
May God, who fills us with good things,
lead you in pathways of equity and abundance.
The blessing of the holy Trinity, ☩ one God,
be upon you and remain with you forever.
Amen.
Angels We Have Heard on High46 – ZLC Praise
Words – Traditional – public domain
Music by James Chadwick and Chris Tomlin
Dismissal
Go in peace. Christ is with you.
Thanks be to God.

Christmas Worship Project 2020
https://youtu.be/jPjvb3u2AAE
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James Chadwick and Chris Tomlin, “Angels We Have Heard on High,” from Glory in the Highest: Christmas
Songs of Worship, recorded by Chris Tomlin at Ocean Way Recording, Nashville, TN. Produced by Ed Cash. ©
2009 sixsteps Music, Vamos Publishing, worshiptogether.com songs (administered by Capitol CMG Publishing),
CCLI Song # 5606951, CCLI License # 11050017, CCLI Streaming License # CSPL 168493.

Appendix B
Music Scores
Christmas Medley
O Come, O Come, Emmanuel
Joseph’s Lullaby
How Many Kings
It’s Christmas (Horn Section)
Angels We Have Heard On High

How Many Kings
Recorded by Downhere
Intro
|B

|

|

|

Bsus | B

|

Bsus

|

Verse 1
B

Follow the star to a place unexpected
G#m

Would you believe after all we've projected,
C#m7

a Child in a manger?
B

Lowly and small, the weakest of all;
G#m

C#m7

Un-likeliest hero wrapped in His mother's shawl.
F#sus

F#

Just a Child. Is this who we've waited for?
Chorus
B

B Maj7

B

'Cause how many kings stepped down from their thrones?
G#m2

G#m

G#m2

G#m

How many lords have abandoned their homes?
C#sus

C#m

C#m2

C#m

F#sus

F#

How many greats have become the least for me?
B

B Maj7

B

And how many gods have poured out their hearts
G#m2

G#m

G#m2

G#m

to romance a world that has torn all apart?
C#sus

C#m

C#m2

C#m

F#sus

How many fathers gave up their sons for me?
(Bridge after 2nd time)

Verse 2
B

Bringing our gifts to the new born Savior;
G#m

all that we have, whether costly or meek,
C#m7

F#7sus/E

because we believe.
B

G#m

Gold for His honor, and frankincense for His pleasure,

F#

and myrrh for the cross He'll suffer.
C#m7

F#sus

F#

Do you believe? Is this who we've waited for?
(Chorus)

Bridge
F#sus

F#

A

E/G#

Only One did that for me.
C#m

A

Oh,

all for me.

N.C.

C#m

Oh,

oh,

F#sus

F#

oh.

C#m

F#sus

All for me,

F#

all for you.

C#m

F#sus

F#

All for me, all for you.
C#m

F#sus

F#

All for me, all for you.
C#m

F#sus

F#

All for me, all for you.
Chorus 2
B

B Maj7

B

How many kings stepped down from their thrones?
G#m2

G#m

G#m2

G#m

How many lords have abandoned their homes?
C#sus

C#m

C#m2

C#m

How many greats have become the least?
B

B Maj7

B

And how many gods have poured out their hearts
G#m2

G#m

G#m2

G#m

to romance a world that has torn all apart?
C#sus

C#m

C#m2

C#m

F#sus

F#

How many fathers gave up their sons for me?
F#sus

F#

B

Only One did that for me.
B

G#m

Oh,

rit.

C#m7

All for me,

F#

all for you.

F#sus

F#

B

How Many Kings
Recorded by Downhere
Capo 4:
Intro
|G
|
Verse 1

|

|

Gsus | G

|

Gsus

|

G

Follow the star to a place unexpected
Em

Would you believe after all we've projected,
Am7

a Child in a manger?
G

Lowly and small, the weakest of all;
Em

Am7

Un-likeliest hero wrapped in His mother's shawl.
Dsus

D

Just a Child. Is this who we've waited for?
Chorus
G

G Maj7

G

'Cause how many kings stepped down from their thrones?
Em2

Em

Em2

Em

How many lords have abandoned their homes?
Asus

Am

Am2

Am

Dsus

D

How many greats have become the least for me?
G

G Maj7

G

And how many gods have poured out their hearts
Em2

Em

Em2

Em

to romance a world that has torn all apart?
Asus

Am

Am2

Am

Dsus

How many fathers gave up their sons for me?
(Bridge after 2nd time)

Verse 2
G

Bringing our gifts to the new born Savior;
Em

all that we have, whether costly or meek,
Am7

D7sus/C

because we believe.
G

Em

Gold for His honor, and frankincense for His pleasure,

D

and myrrh for the cross He'll suffer.
Am7

Dsus

Do you believe? Is this who we've waited for?
(Chorus)

Bridge
Dsus

D

F

C/E

Only One did that for me.
Am

F

Oh,

all for me.

N.C.

Oh,

Am

oh,

Dsus

D

oh.

Am.

Dsus

All for me,

D

all for you.

Am

Dsus

D

All for me, all for you.
Am

Dsus

D

All for me, all for you.
Am

Dsus

D

All for me, all for you.
Chorus 2
G

G Maj7

G

How many kings stepped down from their thrones?
Em2

Em

Em2

Em

How many lords have abandoned their homes?
Asus

Am

Am2

Am

How many greats have become the least?
G

G Maj7

G

How many gods have poured out their hearts
Em2

Em

Em2

Em

to romance a world that has torn all apart?
Asus

Am

Am2

Am

Dsus

D

How many fathers gave up their sons for me?
Dsus

D

G

Only One did that for me.
G

Em

Oh,

rit.

Am7

All for me,

D

all for you.

Dsus

D

G

It’s Christmas recorded with music purchased by Zion Lutheran Church through
PraiseCharts.com. Horns notated by Brian MacGregor White, Running Wolf Music.

Angels We Have Heard on High recorded with music purchased by Zion Lutheran Church
through PraiseCharts.com.

Appendix C
Notes and Correspondence
The following emails are a selection related to the distribution of music and submission
of videos. The Project was previously discussed in person with those involved. The final email
defines the date the final video/audio was uploaded to the author for mixing.

The following are Staff minutes that provide insight to the changing situation with Covid19 in the Minot community and the effects on worship at Zion Lutheran Church.

The following is the congregational notification by newsletter of Zion Lutheran
Church’s return to virtual worship services due to Covid-19.

